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'he Prince and the=S

Andoma Adhadirgha SR
¢ 1and, there Jived & youns prince who resided with his parents ina magnificent '
_Their home was a grand castle, busting with activity of couniless maids and servants —
ice.” morning, Your Highness.” said —_——
preakfast has been

awoke to the ound of a deep VOIce.
fhe prince’s clothes. ‘IS time to g8t ready-

ing, the prince
entered With
ith the prince’s
[

served.”
) +with a nod. the prines O, jus pusied himself tid i
o, used ped linens.
into the castie gardens, his thoughts filled with dreams
1o share his life. Ashe grolled bY 8 serene pond, e pansed 10 ad
rs as white as gnow swarm graceﬁl\ly oward him. ‘_ _
e

swan with feathe
-

of finding 2
pire its heauty-

preakfast, e
klnd-‘naanﬁd young W
Among the rippling water. d
i To the pr'm::e;"a astonishment, the swall spoke.
il you help me i asked i @ soft, pleading voice-
an... and you're tatking?”
icked sorceress who has

e wyou're asW
hroken.

ped Tack. srart)
ly.“1ama princess cursed by 8 W
lace can My €

The prince SIEP
» it replied gorrowful
gem she wears on et nec

o wasn't always 2 SwWan,
: ﬂ taken over MY kingdom. Only by gealing e
: petermined © help, the prince informed his paren
. The next day, he and the swal sel
irpn gates of the ower. THe air W
with hesitant steps, ey en
Around het neck glaamd

s carriage f0OF the journey
: ﬁ the tall, 2
- avens filled the sKY.
; asting on & platter of fruits.

o prepare his

racted iz servants

15 of his quest and ins
rg QMinOUs {ower.
il

off for the gorceress
as heavy and foreboding 8% dark
mside. ihe

After along journey. they reached
clouds gamemd. and the cawing of T
sorceress sty 5 throne made of bones.

cursed gem.
«There it 8. whispered the swan. " Here's the plan: 111 distract Be and onf
you must grab i

The swan moved greaithily pehind the throne, it movements parely making a sound. with 2 quick flick of 118
heak, the swah u the necklact. sending it mumbling 1© the gmux\ﬂ-Tha prince darted forward.
snatched the gem, and bolied for the exil.

put it was 108 |

wWhen it falls,

agten he pecklacs.

1o the safety of

ate. The prince and the swan escaped

rateful foF his braverys

5 Sunning princess. G
Kindness.

gt out
inces
ith wisdom and

dsped

There, in the glow of the seting sun, the swan tran:
- she aureed W marry the prinee, and together fhey T

bufy, gvp After

Ami, A
- {4&{ h‘:’ i_;,wl * ‘. wi H/ ,‘ \ N

The SOTCEress i
{he carrage bl




ihe British ArmY-
d as she apened It <he burst into tears
parents Were peing drafle

folded document with a stamp of

m my hands, an

ide contained &
¢ what it meant: my

ened the {erter. insd
rched the 1etter fro
Al

lmmd‘mtely,l sprinted © oy ol
pooim &% quick a8

| commotion, Dad burst I0Le
. up-
- \1 A few days 18teT. my parents disappeared one morning. 1 1atef fo
' ne‘tghbnuring oW not 1o far from ours. From that da¥ on, 1 lived with my grandma. wi
,, and Staye at i ' ith horribie dreams every Bis

P . ing | i ' or even talk 1o
them. But in the midst of this chaos. an 1 :

the patlefield? wyes, "1 thoughts rihat's @ great jdeal”

And so, that night. 1 packed some snacks. water, and 2 pocket knife, and went on & bus ride 10 -
jonesville. pih
ght hours jater, 1 arrived at jonesville and was immediately graataﬂ py dead

Dﬁr_e:m\ineﬂ.\ ran into the partially hurned-down forest in gearch of MY

A long €l
gunshols. and SCTEAmS.
parents.
jght Was parely peeking gut of the clouds,
mov

ad! Where are you?” 1
would start coming &

and that

spum! D
meant spldiers

BANG!
pain was unbeat adrenaline Kept my heart pealing. suddenty, 1 s8W oy
,andmenpnltmsl maasmmfammﬁr

{ was shot! The
ents. They SCO0PE

>
. - gpldier-

“Keep him safe, Ted,
11ed, right then and there |

g
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4 dream?” she asked herself. Pulling nerself off

awake Now help me gt some food and more
gnal. DO ing everything M myself has peen HrANE.

X At that mnmﬂﬂl

‘ t'meﬂ with gibbons and m
imited gurvival 1 skills. Th

¥ i maﬂa from banana leaves,

- q planning their escape.
chop! We've 2o

;ed Jack, bringing Jessie back to e present.

prown that made them

t work 1o dal’" shou

+HelloT Chops
wandering

through the forest, they saw a tinge of

As they wert
mmediately S0P in their tracks.

shandam'l

Jessie
the bear

Jack g_rahbed
i Eventually,

Jmmediately, -
d like forevel.

in the iigh
for what Leme

¢ collected dry leaves and
and that Wwas when J ack

th gy took T
es! Tt could m:lt he & piece of

sricks 10
ht “P«'BS a bGat He muldn 1 believe his €Y

saw what he thoug
driftwood, for it was 1o \fmmﬁ\m:al
oke signal. AS the boat

I Without hesi shook Jessie S akE and lit the ST
istand, they al‘t siled their arms in the air.

They were finally

Jessie in JOY-
Their laughtet rang throughout (e island, bringing it 1o life.
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The Truth
by Alera Surya (7T}

Liam satat the kitchen taple, staring at the faint gcratches on the wooden surface. The clock
adity, flling the silence D r him and his aunt. The jate afiemoon BN streamed
[ i warm, golden fight across she room. His aunt clutched hef
g ug : arrigd the faint soent of chamomile, steam curing from her mug.
Her ﬁngernails dug into her p i
Taking a deep preath, she eaid, "l have something 1@ tell you.”
apfhat is 1?7 Liam asked.
Zhe hesitated. “IUS about your father.”
His pulsé quichﬁnad. “0id something happen?”

She ook 8 slow breath, her Qaze dropping for 8 sgcond before meeting Nis gaze again. "He's
ot coming pack, Liam %

The words hit him like cold water. He blinked. =hat? MNo. He's just... away for work. He always
She sho § deep in hel gyes. ™o, aweehaan He lefL" Her yioice waverad.
*He's not comin 7

The words felt distant. it all came out 50 guddenty that he couldn't process any of it

“Nhat?" he scoffed. o't joking, right?" Liam jet out @ hollow taugh, forcing @ grin. "Ha... ha...
ha”

He forced @ grin, clinging 1© the last ghred of hope. w5 funny, Aunt Lucy.”

Her lips prassaed topgether, and that silence—that awiul s.i\anc&»tu\d hirm pyerything. He couldnt
helieve it. He didm't want to believe it.

*But he wouldn't do that,” Liam whizpered, shaking his head. “He wouldn't leave us.”

Memones rushed through his mind—the missed phoneé calls, untouched dinner plates, sleapless
nights. She had been ayoiding his guestions for weeks gince his dad wenton 8 wwork trip.”

His aunt reached out, her fingars prushing his hand, warm and fragile. “I'm 80 S0y,

Liam stared at the table. his throatl thick with unspoken words. He wanted o argue. 1o deny it 10
tell her she was wrong—but he couldn't.

And for the first me, he lat the yruth sink in.
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The Day 1 Lost Everything
By Acg Prelan pentajo T he (7H)

Today marks the anniversary of the day 11ost everything. 1 remember that night all 100 well...

February 20 2023, That night, 1 1ost everyml

g home from a fancy Mexican diner called

Spark, g. My mom and dad sat in the front, while Spark
slobber covered my face, and my ear was wet with droot when 2
night...

The next hing 1 knew, 1 was lying in @ hospital ped with spark. | never saw my parents again
after that.

1t was only 2 few days 1atel when 1 was discharged. y and pleak hospital seemed W0
ith melancholic jc. ringing in M | EATS. mourning. He barely
ood. Asl walked pome with my only i . : ghone down oft

me, but 1 could not feel the iigm—oniy rays

In just & fow weeks,
sadness, and an

Owver the next month oF WO, Spark only got worse. He hecame 1688 ©

sruffed 1oy. lying on the ground, defeated. Might after night, 1 dreamed of

o

parents’ and Spark’s. They stared me, unblinking.

1t was only four months after my parents’ deaths when the doctors old me. Spark had
contracted 2 cell amar. and it was going 10 kifl him.

[ had to act. Let Spark live and out of misery: what would mY
nts wani? What would Spark want: i matter what decision

{ made? The room Dlurred into darkness. ret. " . 1

The dociot explained, but 1 heard only one sentence:

rest of his yife in misery o

machinery connected
5 result of his endle
faster by e moment. Eve

1 knelt beside Spark, MY it tears. 1 siroked his fur __pow thin and coloriess
__ snd whispered. “Good! uddy. of the onl¥ friend 1 ever had.







Autumn Evenings
by Zarind Melwani {&H)

reading through
towering pines and ' i i . The sK¥. : of gold and
amber, had faded i ised vioiel, i arm glow
pehind the treetops. The wind danced & g the faint scent of crisp
pine and earth. The forest stood poy. where nme
seemed 10 tick slowly and the world felt lighter.

qce in front of me, cansing crackle and spit- The
ames swirled in hues Of € orange.

and died ] 1fe the flames, (e
log whole, while they grew pigger and brighter with gach passing

A fuzzy and warm feeling embraced me, filling my insides with postalgia.

The branches ahave swayed.
whispers only trees could unde

into the fading daylight. The scent of damp
{ne air, while the Light from the fire reflected a sed of
mighty roots of the wees pushed through the uneven ground. tang

1ike old snake skif.

ear the door of the porch swayed and C
f the cabin stood firm, each plank repre
me. The cabill was stardy -
5 and frosted window

pvening
a4 above, wWhere
¢ warmth of the evening Was

ged 1o the dark.




s arranged neady 1 o

m! My heart skipy
sur brother!” 8 V0!

Voo

« pva, say bye © ¥
could.

ok down the lush, EFEER
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Analysis of The Colour of James Brown
by Jingyac Ruan {9H)

i Zambia, Who publ‘tshed countless poSs and
pooks that inspi _*The Colour of James Brown's geream’” 182
m in Kumu mes of black jgentity and heritage through music
and dance. Chingyonyl uses vano Janguags technigues skills to make this
diction and yocabulary into the poert.

poem pawerfulu incorporating tone.,

Kayo Chmgnnyl is
a

was famil : .
them in & black pe rspective. b

a deeper. pemanal jevel. I think that Chingyong
feel more connection with the speaker and poen.
powerful use of language technique-

wivid imagery was
hips, and gweat drip
id evocative image
the DI was deeply
ng. "Sweal drips from your ba
-

OCesSs, il phv i
werful ling powards the reader. I
the physicality and emotional expr

essinns of

5 ghle 10 resonate an

{he atmosphere of the cluby in the poen.
Metaphors Were psed by Chingyonyl 1© emphasize themes of Me poem and create 2
“Every road man is 3 gWes ‘Heartbmkan‘“ isa

werful piece ©
which




<is of The Colour of 3
by Tan Sing Al

wird cholces and
the reader’s mind.

¢

e

O

word “Garage’
without being i

alliterafion creates ol
SEnse

jack artists
ard work they put inte the
molinns prought BY

1o how M
hey could feel the €

yisual imagery and careful
gia which 1
used allows the readers 10 imagine th
arms his SONES and the word choices T
reader’s mind. B

In conﬂusiun,\immry devl
fhe themes of uanst‘u:man

werful MUsic {s to readers. O i magery
ousic and {he sC
leave 4

‘a Fvye

.. —

1&—'-_’-;:'-__ §
. o
o
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ence, His is the






Analysis of A Sereetca? Named pesire
oy Giselle Jaugvant {10C)

Read this passage: and et answer B8 quesﬂnn that follows i
Blanche: 1 loved snmeonﬂ.mm inst.

pead? [She crosses it 1 i : i ks s
ars hersel anpther k. 1 ) e, & L,
ot If Paﬁi’ He h;‘:' She W;:?fy i ey
m"'?fgd” her ; °F a1 Memeny
5 e Ureheqg ing effim Then
a, 710 spg

- He wis a boy, 3us:aboy, whe Sy, ] v
l - Her bregr, her a.z
iy dra 4 5

sinieen. 1m
o PR

Hlap

che -

- : Hie. su”“lime

something tpat ad < peen half | hadow. i ¢ e S ~ there" ang Snalpy

7 (-4 Gﬂd rﬁﬁa Feg 1 -"fé’r
50 quickly

etis
tellin
~she y, £ Mitch gpy,
; i

lage

faint with disrance,\

{The polka sTops agbrspily-
&B&mche riges stiffiy. The he

iy atyy
thej i)
i piry lo::




ihe gecretive
- Interviewer: Hel

welonme
treatment of
aecess 10 the

-
E
+

lmememe:r How

I restrictions, W

emmple
common thing ta 8
were riding 4 bright

in conclusion,

military operat
British and Amert

| biodiversity.

e interviewing &
island of Diego G
lo! Thank you S0 much for com

Journalist: Hil Totally, oy pleasure.
ia?

Inierviewer: Wh

l Journalist:

island. allowin
hich 1 am not

at was the signifi
It 15 a well-

we can take aw a} shat Diego Garcia isa
ons. Not only thal, but it is also app—a:em
can lifestyles, and is home 0 one of

Jn:numalisn from the BB
arcia.

g
allowed 10 hroadoast.

would you describe your gxperience O

1d come off weird if 1 say it this way, b
huge influence of British and

}allnw bus, just like tho
sokes aside, there Was 3 huge remin

A Visit to Diego (Garcia
by Amelia Muliawati (108 !

C,who recently returned
ing here today.

cance nf your visit 10 Diego Garc

ﬂ‘lﬂ BBC

ant 10 maintain 2 UK and US presence o

d military nperaunns occur there, but it

trash, allowing us 10 see its W

MY

from his yisit to

iais & pestrictive ared that does ot
' pourt case regarding the

managed 1o get
with the strictest

eﬂ hnt only that, We
chool buses! I felt like 1 was going

ive hase, such

1o school again. However, }

as a lot of military drills and fenced-off secretive buildings.

mtememe:r Elab praie on me mportance of maintaining 8 UK and US presence on the island.
the island not just

also happﬁns to be
_The influence of ‘non-tourism’
ondrous patiral beauty-
and reloading submarine wea_pnns.

very restricted igland filled with
that it has a DOEE influence from
the greatest arcas of marine




ppsolutety 1
A first, just 3 littie.

ad nothind La
ad. the 1. 10

=
ad all she nad

u
o mouch.

ernile, 88 she took sorme.

rst, justa fitle.
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\f

ALl

.. —

1&—'-_’-;:'-__ §
. Rt v i e -
o

U ——



gocietal change re

e

Fatima

viwhen 1 5ED OuEide,
in the NeW o

lished
jonal

how deeply ronted spcial nor
This pon:aya\ EnCOUrREes readers
e cutrally accepted, uimately

d by hese g,enderm divisions.

jects of anention.

awing sueh antagonism 10
the societal T CEUSS

First and foremost, Fatima Bhojani's
the widespread nature of ™
experiences with
o SLare .- a5 if we are allinas
gontrast ninged OB 2 subtle form of ps
15 the discomfort a0 i
how social pehaviour creaies

+ani and Gen
by Anissd putri { 11C)

the male g3Z8.

mitation &

s Towar
ng,"“?«'hen 1sep mlts'tde,l step U
taring contest tat Bey i
chological violgnce.” Explicitiys this 5t

aders W recognise hat su
lisarion drives

rmalised antagonism and consider 1he !

. This &

nce e imagine &
nilys without worrying

der Division

ormiry oF Men Wh 5
the authol ims to eXpose
rrnalisation of the psycx\ﬂkngica! and

pes, he article

o focus of the culture




the ayg;
udie:
desipnan O8I
IEned take meps
angd 10 s action
Powersy ongly - Theref
1 EVoke ar,
Nex ¥ Convey the pog mpam;} the compogjy;
L, Anogy Message OF Palpgrin; ition ang coe;
and conyey e P10V & Calling for pegp gy L2 Casting of ghe
' Mg Ip ang 5 throy advers:
action f Ough the ; Vertis,
Or Gazg image g
f

iness_ Messy, d, gre:
10ss of 1r. Inng, 22 that thye ver
f th Cence, 1at the; Coloyr :
: . and joy, j teed hejpy ga_leue 1 inc - USing pagh,
i £ With H Y choosing 1. righte, Tease
3 the cjyj ons in Gﬂﬂ’-‘; s mur : Saturateq z’lnpam}. for e
e # coloy ours Pal
Urs in Ve gy
i fulutey

oap als,
i 0 War, whi,
+ Which C ad, A
serves 1o o P L
Make mp

i
and Sllbu}, .

el .

Eh aj

ages that Gi;llvem
=

(). How do the feaur cment CONVEY its message o the audience? s
- ; : font SCt s ampy; to © pathos 1
jis is Mot Christmas,” DY Argn Anoop and the Tinited Nations addresses e of Coloyy mplifieq by ashes” i GC ristmas boy's g
The ad fargets citizens it countries that have e gy ;‘fh the aza. Thig | 2 time pop, )
AR the & ‘Neral
Palestinians 10 order 10 thig s e joy one g Iy reg

This print 28, “Th

i petween ferael and palestine.

ims to build sympathy for

s o take e side of Gaza. Anoop USES  peo .
by pow 2 call ;
e, ZEVCrtully ugin, 8

£, composition
1o the audience.

Persuade

eg of this advertis

the audience 1© plead wil governme
the advert such as model castin
1o conyey 1S message— 3 call for help—
madel and e composition of the camerd shot 1o evoke 'm )
motivaie e andience to help: A Palestinian-io ing Plicity of e ,
, This choice, along with the decision 10 iy - lext jn 20t gnyi u
on on the child. The Mially instgr . th:sa Yfmszf.ﬁ“’  The e Of their pn ST0tion
establishing the SeTnE of the image & O8% The choice 1o cast 2 8 them ¢, ac?g guile iy time, i Tl need gy ally cop
i care and prowective instinct for children. The child’s Piiess in G 1an. Theref, the ﬂudien,_fx‘ would =
i order to elicit sympatity. T ﬂSsiStanc:za and emgy; - ' hay Present ang
i : Lionally G

child

woke the audie ‘s patlr
tired, with dark circh
editor to eniarge nis eyes, he child has
something putside the frame of e image. this choice, the child seems n be
danget, W i i ed 10 pmvn\o:emea im
own threat, pmam‘mlly an Israeh ier. nakes Dim 1 conyey o
‘ ook younger and more ipnocent, amplifying the audience’s desire Anpop also SSIST (G nessag ons, ang 32 Compogjg;
depict the child niding in a hole in the stree! / ically represent the 5 d?ea._ Suc) & Of Gagg' e Sition,
of Palestinian citizens agalnst fsraeli soldiers. suggesting that they cab anly  €hly de Ttsemen; 5, P’Eaui"g w'_'““gent need
Y i pe andience a0 vey the message  Cment veloped, 1o, designeq ith their gy, for help ang
y need help. T creator makes (Be piging hole small 1 porteay e opild as wapped. ugh th_mﬂ only 205 ang OF & v me, call
1o hide, theredy irenginening the previous message. T hole being 10 the ch mr_:s Could b;.
ton caused by 1sroet in urban Gazas 1 ing tn make @8 ,nou.o“-' Ingica) v
Palestinian Citizens in general. The nal
the audiente ina
pole, which 24
(hus calling feis fﬂnve_yeﬂa':

| with nowhere

seet alse conveys e des

jTions
ace 0f pOWEL symholising e child out of he
¥ represents the a5 & whole,




{nline Hate
by Raisid Senoaji

ir son from

jelded the
stead.

How do both text and
shi
is computer ip

This satirical cartoon shOWs pare
child to delve into Mazism 00 n

online pamngraph}'.
patrick Chappatie’s artoon 18 likely 8 =
and the dangers fhat come With {nernet aceess, especially
in the [ntemational Herald Tribune in 2007, a tme when wNen-Mazism-
wherein people Were dangerousty interested in Adolf Hider's ideology:

acial purity— was on the rize AMONE young '

naEtion should be homgcneously pased on I
The cartoon i jide audience DUL

American DOYS-
importance of censorship i

be overlooking the U

rast b
ehwee,
n them

nal
and unattractive

e the parents and theil
Nazism engaging 1 - L2milY, hi
' Ei0g In activities ;ug.gh“ghﬁng the
worse h parents”

arguably WOISE
than what LhE}" i

this irony shrough his UsS o

and the ImMage of the cartoon.
ssfully can

Veys irony j

Online Hate through the XL There 87 Ppatte sucee
he ignora

e, which ceads, “T'm glad we installed  of the inge
i Erms 2 . et
Welcome to the Baz! Network. T::; fif!tlon in vari :::sd 1
1 lear] contexts j
& fer ¥ shows a stane IS._ includin
e MEEd by exagaormn Nazi_f -
m and

afte uses j\mapositlon to implement irony 10
o pieces of text in this ¢0 ic: the mother's dialng
i the boy's computer,
former 15 optimistic i ther regarding Ty
if she has succeeded in protecting her son from arm

gcreen, NOWever. reveals @ shockingly garker side 10 the audienct.
ology. The choice 10 make this stark contrast creates "0 duestion whetne
s don't. BY exagperating the ther society is aq

ushes the auosE il on the

the right threats regarding digital

society is focusing on

caption on the computer
ated with Nazi ide

the boy 18 directly affiliat

dramatic irony i s we Know something the paren
qts' ignoranee. i ider what 1% truly
internet and guestion whethet

fection.
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